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[Study the use of non-harmonic notes in this extract and the use of diatonic harmonies - particularly the inversions of V7]
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[The following sequence of 7th chords going through the circle of Sths is common in the music of the common
practice period - especially in the Baroque era. Note how the 3rd of each chord becomes the 7th of the next
and vice versa]
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The Neapolitan 6th, as a chromatic version of the diminished ii, retains its pre-dominant function, but because it is a
major chord it can be preceded by its own secondary dominant - i.e., tonicised - see (vii) below.
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Chords used in First group [Exposition] - Ist movement of Beethoven's Sth Symphony

* See notes
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[Note the use of pedal points in both extracts]

Chords used in Bars 1-36 [Exposition] - Ist movement of Mendelssohn's Violin Concerto
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[Resolves deceptively to its
own VI chord [=1V in C]; cf.
B7-C progression in bars 6-
7 in Schubert's Impromptu
No.3 on separate sheet]
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